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955 Sri Purandara Dasa Aradhana in Sydney had its humble beginnings in the year 2000. As the preparations Eé
sk Wwere underway for 2002 Aradhana, the committee members gave the event a cohesive shape and a N3
3k festive hue with spirited infusion of songs, dances, bhajans and a skit on Sri Purandara Dasa. 3K
954 2003 saw the introduction of a theme for seniors’ singing segment. 954
;:f In 2004, the Aradhana witnessed an additional fillip with the introduction of children’s singing ;:f
912 competition (a week prior to the Aradhana) and group singing of Navarathna Malika (nine kritis of ;:Z

N . . ) . e N
3k Purandara in nine different ghana ragas as sung by Sri Kurudi Venkannachar and his disciples of 3k
3% Bangalore). S
955 The children who won prizes in the competition, were given an opportunity to sing for SBS Radio 954
;:f (Kannada language). This boosted the confidence of the children, and it was a matter of great ;:f
éﬁz encouragement for the budding young talents. ;:;

(O N

sk In 2005, a novel feature was introduced in the form of a slide show projection on a screen, providinga 3
3% context to the item being performed and the list of the singers and accompanists. By then the audience 3¢

3 had grown to a remarkable figure of 300. The age of the performers ranged from 6 - 60 years. N

A%

78 The highlight of the 2006 program was a talk in Kannada on ‘Sri Purandara’s contribution to social life’ by ?:é

A%

;:Z Dr. Rama Bennur, the great granddaughter of the Veena virtuoso, Sheshanna. ;:Z
N N
955 By 2007, the event had carved a niche in the hearts of Carnatic music lovers of Sydney. The program was 955
3% much anticipated and enjoyed by the connoisseurs of music. 3k

955 2010 was an important mile- stone in the journey of Sri Purandara Dasa Aradhana in Sydney, as it marked ¥

J,
7% a decade of this event. To mark this milestone, Smt Mysore Nagamani Srinath (a vocalist) and Sri Ganesh >

A%

;EZ Prasad (a violinist), two overseas artistes and Sri Ravichandhira (Mridangist) from Melbourne regaled the )
N Sydney audiences with a full length concert of Sri Purandara Dasas’s compositions. This was in addition to N
3k the regular children’s singing competition and the Aradhana. The largely attended grand tenth year 3k
3% Aradhana celebration was a testimony to the progress made in this noble endeavour. Since then, the %
fif event has been drawing music lovers to pay their homage to the saint composer. fif
;E; Some of the themes for group singing for seniors over the years were Vividhopachara, Mathruvathsalya, ;E;
sk Guru, Pursuing spiritualism in materialistic world, Social values, Nalige, Moods of bhaktha and sk
sk Navavidha bhakthi. K
3€ For 2015 Aradhana, befitting the theme Guru, all the performers on this occasion — singers, dancers and 3§
fif instrumentalists — were gurus (teachers of music or dance in Sydney). fif
7 1n 2020 to mark the 20t year of Aradhana, the children’s segment had dances replacing singing and the 7%
N . Y
s theme chosen was Sri Purandara Dasara Kshethra Darshana. Al

N N
3% Aremarkable feature of the Aradhana during all these years has been that all expenses are met through 3%

A%

3% voluntary contributions in cash and/or kind. It is hoped that as in previous years, Sydney Carnatic music 3§

Az .. . . . Az
) lovers would encourage and participate in this event to make it a success, for many years to come. )
7 This event has its own website now. [0
N N
3k Compilation: Smt. Chandrika Subramanyam 3k
3 3
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%Eé Saint Sri Purandara Dasaru has made an unforgettable mark on South Indian music. He is also profoundly 95%
i:i known as the 'Father of Carnatic Music' for his gigantic contribution to the South Indian music field. Even ;:Z
952 though his original name was not Sri Purandara Dasa, since he underwent a life-changing journey, he 952
3k dedicated his life to the service of God. His original name was Srinivasa Nayaka. b3
A% A%
N N
3% His contributions are not just limited to the music field but also the field of social reforms, Philosophy and 3
?Ef Vedanta. In this article, let's briefly look at Sri Purandara Dasaru's colossal contribution to music. fif
7N N

4. Saint Purandara Dasaru helped to design the fundamental lessons of South Indian Carnatic musicin a very g,
. . . . - N
s orderly manner, which allowed the music learners to begin learning the music in a very comfortable way. ¢

7N 7N
Az Az
7N &
;:Z This simple yet orderly technique made even small children quickly learn Carnatic music. So, briefly this )
N 7N

3¢ structure, it starts with Fundaments - Series - Ornaments - Musical concepts - Simple compositions 3§
A%
7N > Compositions with rhythmic patterns leading up to compositions with mathematical and elaborate N

A%

7N .y . . ey e .. . . . 7N
955 compositions. To give a simple example, it is similar to how children or any new learners begin their 955
3k journey with the simple alphabet - small then big words - sentences leading up to writing paragraphs 3k
A% . A%
< and thesis. €
A% A%
N N
\, « . . . . . |,
>€ Itis imperative to note that Carnatic music fundamentals called 'Sarale Varases' are in a raaga called >
S . . . 2
7~ 'Maayamalavagowla'. This has a uniform distance between all seven notes (called 'Sapta Swaras'); thatis, 78
N . ... . N
sk notesare relatively positioned and, at the same time, have symmetry. N
Az A%
N . . . . . . N
sk The western scale note of this raga is 'Double Harmonic Major Scale', which would tell us that music has I
3% no boundaries and is universal. 3k
A% A%
7N 7N
s Did you know Saint's compositions are believed to be over 450,000 songs in Kannada and Sanskrit! Saint 3k
J, . . . . . . . . J,
9:4 Sri Purandara Dasara's musical contributions were not limited to Carnatic music alone. Some of the 9:4
Az Az
7 renowned Hindustani musicians also have quite often sung Saint Purandara Dasara's songs. [0
N N
3 3
3 3
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Unparalleled Contributions of srl dAsaru to the music field. 7

By Giridhar Tirumalai ;E;

Our scriptures very clearly tell us that the very origin of our classical form of music is sSAmavEdam . This is fif
very obvious when you listen to recitation of sSAmavEdam and listen to commentary on sAmavEdam.. Fast ;:;
. . . . . (N

forward to recent times. From the days of sAmavEdam music has taken multiple shapes. Prior to Sri N

Purandara dAsar there were great composers like Sri tAllapAka annamAcharya (also known as sanglta 3K

prapitAmaha). It is very well documented in the TTD produced books that sri tAllpAka annamacharya and ¥

A%

Sri Purandara dAsar met in Tirumala. It is during that electrifying meet of super legends that N

Iz
‘purushOttamuda vevu ‘by Sri AnnaamAcharya and ‘mandamatiyO nAnu’ by Sri dAsaru outpoured. ;E;
This implies the ‘structure’ of sankirTana and dEvaranAma were very much in place. BUT the very 95%
fundamental contribution of srl dAsaru is so critical that in today’s set-up it is worth a noble prize. ;:f
N
A good analysis of timeline of great composers and great vAgeykAras tells us a lot about the crucial %

contribution of Sri Purandara dasaru for the process or paddhAti involved in learning Carnatic music. This ;Ef
process is time tested and un-rivalled. Sri Purandara dasara time is 1484 to 1564. Before him were great ;:Z
composers — JayadEva (12t Century), srl tAllapAka AnnamAchArya (1408 to 1503) — just to name a 554
couple. Then we had Sri Thyagaraja (1767 — 1847), Sri Shyamashastri (1772 to 1827, Sri Muthuswamy 3%
Deekshitar (1796-1835). Analyzing mere structure of compositions of composers before Sri dAsaruand 3§

after Sri dAsaru gives us huge amount of clues of srl dAsara contribution in the very structure of iif
compositions by these great vAgEyakArAs . No, | am not mentioning sri dAsara ugAbhOga or ;:Z
purandarOpanishat — the message of ugAbhOga or purandarOpanishat is very much present in the 955

principles of our sanAtana dharma. Structure of compositions of JayadEva, srl tAllapAka annamayya is 3%
confined to — mostly — aadi tAlum or eka tAlum. BUT those of Sri Thyagaraja, Sri Dixitar, Sri Shyama shastri 3¢
is loaded with complex tAlum structure. This is where srl dAsara contribution hits us like a bolt. By srl 955
dAsara time, as is evident from sri Annamayya compositions discovered via copper plates, srl )
annamAchAray even mentions the names of rAgams in his copper plate writings — which implies rAgam 955

4
N

had fairly developed even before srl dAsaru. 3K

Nz
To understand the Core contribution of Sri dAsaru, we need to go to very basics of Carnatic music — look ;E;
at saralai varasai, melsthAyi, keel sthAyi, dAtu varasai, alankArams. Saptaswaras were present even before N3

srl dAsaru was even born — saptaswAs origin is sAma vEdam. Sri dAsaru must have realized that there was 3¢
so much music before his time and would have concluded this great art will prevail for a very long time. 3¢
He must have felt the need to have a structure, a methodical approach of mastering these saptaswaras. 7%
He e gave us sulAdi tAlagalu. srl dAsaru showed us how to learn the saptaswrAs methodically — via sarali ;.,
varasai all the way to alankArams. On paper, what srl dAsaru gave us as exercises as simple BUT once you sk
start learning them then you will realize what a brilliant work that srl dAsaru has done — which is standard 3¢
across the globe even today. In order a student gradually starts to learn singing or playing an instrument, ¢
he gave us gltams. If we were not to have had the contribution of venkatamakhin in classifying mElakarta f“

rAgas, if we were not to have had the monumental work of srl dAsaru in giving us sarali varasai to ;:Z

. . . . N
alankAram (with sulAdi tAlums) landscape of pathAtarum of Carnatic music would have been totally sk
different. 3k

Sri Muttuswamy Deekshitar’s composition ‘srl nAthAdi guruguho jayathi jayathi’ in mAyAmaAlava gowla is ;u/
a perfect example of respect Sri Deekshitar must have had to the thought process of srl dAsaru. Adeep 3k
dive into the structure and notation of this magnificent composition clearly makes us to understand the 3§
practical application of saralivarasi, mElsthAyi, keel sthayi, janti varasai, dAtu varasi in full swing —all are  >€
srl dAsara contribution (or should we say invention).. The very fact that Sri Thyagaraja, Sri Deekshitar, Sri
Shyama shastri composed in different tAlums that srl dAsaru gave us - sulAdi tAlums - clearly tells us what ;.,

a fundamental but critical contribution of srl dAsaru. Sk

Nz

His 450K to 470K compositions are a different world of their own. Every word that he uttered must have 7%

. . . . . . . )

become a composition —his ugAbhOga, glimpses into what the society used to be during his days, sk

¥

¥
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7 describing beauty of Lord Krishna and other deities his dEvaranamagalu is a huge contribution of srl 7E<
7S Dasara in the field of (musical) poetry. N
% 0)
3% The sarallvarasai to alankAram contribution — like Venkatamakhins’ contribution of mElakarta raga 3%

Az

. . . . . . .Alz
7~ classification — will remain unparalleled, unchallenged. Hundreds of thousands of genuine Carnatic music 7~

Az Az

;:2 students — vocal or instrumental - all start the journey from the same starting point. And that is after ;:2
;E< knowing what shruthi — all start with sri dAsaru work of sarali varasai to gltam. Combining this very ;E<
3k critical guidelines from srl dAsaru with that of Venkatamakhins classification of mElakarta rAgas is a 3k
?E perfect combination of life long learning process in the form of nAda yOga. iif
;Ez You may please visit https://medium.com/kavyavriksha/the-suladi-sapta-talas-in-carnatic-music- ;E;
3% 2e342eeae85 which mentions about srl dAsaru adoption of sulAdi sapta tAlums in PuranadAasara sulAdis 3%
fif (the modified prabandhas of the medieval period ). srl dAsaru showed us how to adopt sulAdi tAlums to 95
;:: hymns, songs. Sri Muthuswamy Deekshitar — as we know — has composed some extra-ordinary ;::
;E; compositions in sulAdi tAlas. Example being kamalAmba navavarnam, his vAra krits. This shows how ;E;

sk much even Sri Deekshitar took a leaf out of srl dAsara works. Earlier works of srl dAsaru on prabhandams 3
3k might have been part of srl Deekshitar’s ‘curriculum’. | really wonder what would have happened if the 3¢
3¢ sulAdi talum example by srl dasaru was not documented. We won’t. The sulAdi tAlums has given a very %

; challenging space for Carnatic music practicioners in the rAgam tAnam-pallavi space. igi
3% Our own Dr Jayachamarajendra Wodeyar — the king of Mysore — lived 18 July 1919 — 23 September 1974. 3§
> He was musician amongst kings, a sri vidyA upAsaka. Several of His 90+ compositions are set in not only 955
;:Z rare rAgams but have adopted all the sulAdi tAlums . These compositions of srl Wodeyar — mahArAaj of ;:)
9:; Mysore - give us a very spiritual feel either while listening or learning. Unquestionably, the sulAdi tAlums 3k
3% has a major role to bring out that feel — since the spacing in some of the sulAdi tAlums enables a 3k
3¢ VvAgEyakAra to embed powerful Sanskrit constructs. %:
I
i The structured way of past-present-future students of classical music will always be direct disciples of srl ;u
3% dAsaru —since any pathAtarum that you take of Carnatic music, it WILL have sri dAsara monumental 3k
3% works on sarali varasai to alnkArams, gltams — which is an absolute foundation for a genuine Carnatic S
% music student. o)
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By Master Rohan Jampala sk
(7 Years Old) 3

¥

¥

One day my grandma told me the story of Purandara Dasaru. | also watched a video about3§
(4

Purandaradasaru’s life on you tube which was made for kids. It was simple and easy to understand. ;:f
~

Purandaradasaru’s real name was Srinivasa Nayaka. He was a very rich merchant. He lived in theiif
Vijayanagar empire. (Like me, did you also remember Tenali Rama when we hear about Hampi andéE;

How Miser Srinivasa Nayaka became Saint
Purandara Dasaru

Vijayanagar?) Srinivasa Nayaka was a big miser and a greedy man. He never helped anybody. 3K
>

His wife Saraswathi Bai was a very sweet and kind lady. ;Eé
74

36
One day a poor old man came to Nayaka’s jewellery shop and asked him for some money for his daughter's;ié

marriage. Nayaka sent him away and was rude to him. éif
When the poor man came and asked Saraswathi Bai, she gave him her costly nose ring as she did not haveiiz
any money with her. ji
The poor man took the nose ring to Nayak’s shop to sell it. féf
Nayaka thought it as his wife Saraswathi Bai’s nose ring. He locked up the poor man in his shop and went;E;

A%
7N

A%
7N
A%
7N
A%

He yelled at his wife to bring her nose ring. Saraswathi Bai was very scared of her husband, so she went to
7N

God’s room and poured poison in a cup. Poison is very harmful, and it can kill anybody who drinks it. sk

Nz
Suddenly there was a splash in the cup and her nose ring fell into the cup like magic. ;E;

Az
7N

She ran to her angry husband and gave him the nose ring. He opened his fist and checked but the nose ring%:é
had disappeared! 3

Az
7N

He then realised God had come as the poor man to teach him a lesson. Sk

Alg
7N

He gave away all his money to poor people and started making songs on God and singing it to win the love sk

of God. 3k

Az
7N

He then became Saint Purandara Dasaru. He taught people many good things through his songs. ¥

Az
77N

| have heard my grandparents and others sing these songs. | want to learn them too. 3k

Az
7N

The lesson that | learnt from this story is that God will always help people who are kind to others. K

Az
7N

Az
7N

home with the nose ring hidden in his fist.

N 7N
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Purandara Dasa’s contribution to Society O
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Om Sri Gurubhyo Namaha! 954

Pranaams to Sangeetha Pithaamahaa, Daasa Sreshta and Guru Saint Sri Purandara Dasa J& & ;::
The responsibility of creating a noble and respectful society lies with every individual and that contributes 954
to the family, community, state, country, and the world. Sri Purandara Dasa used his musical hymnsin an 3k
exemplary way to propagate Dharma (righteousness), moral code and Vedanta (metaphysical and 3%
(4

philosophical instructions) to improve his society. Having had the direct blessing of getting realisation and 9:‘

enlightenment in a miraculous manner from Lord Sriman Narayana Himself, Sri Purandara Dasa devoted 70

3

his remaining life entirely to the purpose of improving the quality of life for his fellow beings and 955
propagating the name of the Lord ‘Hari Narayana’ to all beings to elevate the spiritual development. 3
Because of His great devotion to the Lord and emphasis on the core human values, His Devar naamas 3%
Iz

(hymnal poems) are still relevant today even after 500 plus years and celebrated today all over the world. i:f
~

In his composition ‘aachaaravillada naalige’ he condemns the people with neecha budhi or evil 3K

mindedness, asking them to control their tongues and use the instrument to chant Hari Nama and not for 3¢
gossiping or criticising others. Even in his first deeply philosophical composition ‘aadadilla olithe aaiyuthu’ éif
he asks human beings to surrender to the divine will and accept good and bad happenings alike whichis 3y
the highest state of maturity. Same sentiments come across in ‘Haange irabeku samsaaradalli’ suggesting sk
society to be free of attachments and material pleasures but pursue more noble qualities and activities. 3k
One of his greatest message and warning to society is that it is equally important to be a good human %
being along with being religious - no amount of taking the Lord’s name will help a being who has a life ?“

spent in bad deeds, greed and avarice. This is completely relevant and rings true for any person in the ;:Z
world regardless of country or religion. 955
Most of these songs he wrote in Kannada and not in Sanskrit so that even the people from the lowest ?Ei
strata of the society can understand, benefit, and improve themselves. He fought casteism through his ;E;
devarnaama ‘aavakulavaadarenu aavanadarenu aatma bhavavariyada mele’, treated men and women Sk
equally and emphasised through these hymns what are the ideal qualities for a good women and good 3§
wife. 3¢
In ‘Holaya horagithane oorolagillave’ he has berated untouchability and he says that in society those who ?Ef
do wrong deeds, cannot speak in soft , kind manner and who poison the minds of others to create ;EZ
enemies, hatred and divisions amongst the people are the real untouchables !!The Saint has left a 3k
massive corpus of songs and analysing, interpreting the social messages in them can give material to fill 3¢
several volumes of books. fif
To bring the minds of the people on right path he has brilliantly woven episodes and stories from the ;E;

Vedas, upanishads and Puranas. For instance, in ‘Raagi tandeera ‘composition — he defines qualities ofa 3¢
person who can do Daana dharma and even in Ugabhogas he has told to not waste time, but to get up fﬂ
early morning and do Hari naama japa etc.
In conclusion, there is no equal personality in history like the great Guru Sri Purandara Dasar who was ¢
able to combine devotion, detachment and good conduct to reform the society and bring the community 3k
together in pursuit of better quality of life. His songs have the power to touch the innermost core of the 3§

human beings profoundly and hence most apt for this Kaliyuga. fif
7N

3%

< J,
0

N 7N 7N 7N
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O Hari om! O
914 . ;‘4

B Om Sri Gurubhyo Namaha! B
3¢ 3
b3 I . . . . Sk
o Purandara Dasa’s contribution to Music By Miss Aishwarya Harishankar o
7N 7N
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02 . . . . . . Iz
;:: Sangeetha Pithamaha Guru Sri Purandara Dasa has contributed immensely to Carnatic and world music. 9::
952 His music appeals to a young child, elderly people, music students, erudite musical scholars and also to \

s spiritually elevated great souls - this is because his compositions lend themselves into folk tunes, simple ;.:
3% nama sankeerthana bhajans, full-fledged devarnaamas with sangatis abound and for choir renditions as 3%

3% well. By choosing to compose in his mother tongue, Kannada, his music was able to reach the people 3%
Iz P . Iz
;:j easily irrespective of class, creed, colour or gender. ;::
N ~

3% He was a true visionary and the first one to systematize and architect the Carnatic music basic lessons 3
3 which are still practised today by teachers, musical institutes and even university courses. This is devised ¥

95 and designed in a manner that any uninitiated person can approach music easily and learn it step by step 955
ii: and develop an amazing voice culture development essential for all music genres. Alankaaraas (to be ii:
sk rendered in 3 speeds) and Geethams in particular need mention as they are difficult and challengingto 3¢
3k compose and till date Gurus emphasise with their students to learn these compositions to develop 3k
3¢ musical acumen. 3
¥ 3
sk The Sooladis are a unique set of compositions that he composed, and they share with us a lot of musical, sk
3% historical and devotional information. His geethams are beautiful and scholarly pieces which pack 3
?Ef scriptures and philosophical information in just within 6-8 verses. ?Ef
7~ Through these compositions Sri Purandara Dasa has glorified and sanctified music -In ‘“Tamboori [0}
;EZ meetidava, bhavaabdhi dhaatidava’ he says music has the power to rid us from the cycle of birth and ;EZ

sk death and give salvation to the souls. His choice of lyrics for compositions must be mentioned as both Sk
3%k devotional and also philosophical at the same time, compelling listeners to relinquish material pleasures 3¢

A%

2< and seek higher spiritual levels. N
¥ ¥

3 On how music should be approached, learnt, performed or listened, he says taala beku, takka mela beku, 3%

A

>¢ Shaantha Vele beku - which means good rhythm sense, good accompaniment and peaceful atmosphere is 3¢
7N essential for music. Today we see so many musicians singing for world peace - Purandara dasa made this %

N
A%

7~ statement 500 years ago, a universal truth, that good music is the one that touches hearts and transfer 7%
7N 7N
\:; peace. \:;
7N 7N

3 Through compositions like ‘Anganeyarella neredu’, we can gain insight about ragas that existed in ancient 3k
3% times like padi, gujjari, gundakriya, malhari; instruments of yore like tittiri, mauri, dandige etc and dance 3§

fif forms like gummi etc which are very valuable for researchers and scholars. fif
20 His composition Guruvina gulaama, proclaims the universal truth that no knowledge is attainable without 7
;E; proper Guru or teacher, and it instils respect and discipline in the students towards the Guru. ;E;
3% He has composed on all major deities in the Hindu religion including Vishnu (all avatars/forms) , Siva, e

77N
3% Ganesha, Saraswati, Devi, Aanjaneya. From his compositions like Karunanidhiye eesha, entha cheluvage 3§

Nz

28 we can understand how through open mindedness he created unison between Saivite and Vaishnavite =
sects during his time. N

(
7N 9‘6

& Sri Purandara Dasa is the foremost Carnatic composer who propagated moral codes, ethical behaviour 955
7~ and social reforms via these compositions. In this way he taught both music and behaviour as an example 7~

A% Az
7N . . . 77N
%:; of a great teacher and hence he will always remain our beloved ‘Sangeetha Pithaamaha’. $:;
N N
3 3
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3% Saint Sri Purandara Dasaru 3%
o) 3%
x* 3%
o) 3k
3 3
3 3
3 3¢
¥ ¥
x* 3%
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3 3
3 3
3 3
3 1 3
3 3
3¢ By Kum Sharanya Yadugiri 3¢
3 3
3 3

Sri Purandara Dasaru was a well-known saint, popular musician, renowned singer, famous poet,

3K e
955 legendary social reformer, and most importantly, a great devotee. He left a lasting mark on the Bhakti 9%
3%k movement, also called devotion. This has had a massive impact on social transformation. 3%
3 ¥

3 He was greatly committed to encouraging comprehensive and religious harmony through music. He tried 3
%% . . . L . . . . Iz
> to reform and fix social practice flaws by singing devotional songs. As his songs were mostly in simple 5%

Iz 4
;:; local Kannada, they were easily understood by common people. ;:;
N N
3 3

s Saint Sri Purandara Dasaru tried to reform people’s arrogance and self-centeredness through his divine sk
3k music, saying that it is only through devotion and with God’s grace that we can overcome any difficult 3k
3% situation in life, and it is just God’s name that will come to our rescue. His popular song ‘Narayana ninna 3§

iif naamada smaraneya’ is one of the many songs through which he made society understand this. iif
I~ N

iz 4
?:) One of the other defects Saint Sri Purandara Dasaru tried to correct in society is gender inequality. He ?:)
N N

4, tried to advocate that both men and women are equal. Both have the same duties and rights, and we are S
sk all children of God. So, in yet another famous song, ‘Dasana Madiko yenna', he is requesting God to take 3k

7N
3 out all the ill-feelings. sk
3 3
3¢ Saint Sri Purandara Dasaru also made a significant contribution to the fight against untouchability. Sri %

< . . . . . . \‘-
7~ Purandara Dasaru’s opinion was that no one should be branded by their birth. It is only their conduct and 78

s behaviour that should matter the most. ‘Holeya bandanendu’, is one such song through which he tried to s
N . . . - N
sk make an impact on society against untouchability. N3
Az Az
7N 7N
3% Sri Purandara Dasaru’s significant contributions to shaping a harmonious society are huge. One more 3k
3% reform to mention is casteism. Through his famous song ‘Aava Kulavadha’, his message was loud and %

- . . . . . . . ‘-
2N clear against casteism. He tried to make an impact on society by asking everyone to do their best for the 0

Az Az
;:; world and help each other to shape a harmonious society. ;:;
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Karnataka Sangeeta Pitamaha

By Kum Simran '\/Udéyavéi'rul (13 years)

Saint Purandara Dasa, also known as “Karnataka Sangeeta Pitamaha,” was a prominent composer, poet,
and musician who lived during the 15th and 16th centuries in South India. His contributions to Carnatic
music and his devotion to Lord Vishnu have made him an iconic figure in Indian classical music and a
revered saint in the Hindu tradition.

This essay will explore the life, works, and legacy of Saint Purandara Dasa. Born in 1484 in the present-day
state of Karnataka, Purandara Dasa was named Srinivasa Nayaka in his early years. He belonged to a
wealthy merchant family and received a good education. However, his passion for music led him to
pursue a career as a musician, much to the disappointment of his family. He left his home and embarked
on a spiritual journey that would shape the rest of his life. Purandara Dasa’s devotion to Lord Vishnu was
the driving force behind his music. He composed numerous devotional songs, known as “Padas,” which
were not only melodious but also carried profound spiritual messages. His compositions were primarily in
Kannada, making them accessible to the common people. Through his music, Purandara Dasa aimed to
spread the teachings of love, compassion, and devotion to God. One of the significant contributions of
Purandara Dasa to Carnatic music was the systematization of music theory and its pedagogy. He
introduced the concept of “Swaravalis” and “Alankaras,” which are fundamental exercises for learning
music. He also composed several “Geethams” and “Swarajathis,” which are considered essential for
beginners in Carnatic music. His compositions are characterized by their simplicity, lyrical beauty, and
spiritual depth. Purandara Dasa’s devotion to Lord Vishnu was not confined to his music alone. He lived a
life of simplicity and humility, practicing what he preached. He believed in the power of selfless service
and used his wealth to help the needy and support the arts. He established a system of music education
and encouraged young musicians to pursue their passion.

The legacy of Saint Purandara Dasa is immense. His contributions to Carnatic music have had a lasting
impact, shaping the genre and inspiring generations of musicians. His compositions continue to be
performed and cherished by music enthusiasts around the world. His emphasis on devotion and
spirituality in music has influenced countless artists, making him a revered figure in the realm of Indian
classical music. Furthermore, Purandara Dasa’s teachings and philosophy transcend the boundaries of
music. His emphasis on love, compassion, and devotion to God resonates with people from all walks of
life. His life serves as an inspiration for aspiring musicians, spiritual seekers, and those who strive to lead a
life of purpose and service. In conclusion, Saint Purandara Dasa’s life and works have left an indelible
mark on the world of music and spirituality. His devotion to Lord Vishnu, his compositions, and his
teachings continue to inspire and uplift people even after centuries. He remains an iconic figure, not only
in the realm of Carnatic music but also as a saint who embodied the values of love, compassion, and
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Program

Start Time — 08.30 AM

Finish Time — 03.00 PM

Community Presentation

Navarathna Maalika
Juniors Segment
Dance By Nikila Kiran & group

Seniors Segment
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